46          EASY LESSONS IN EINSTEIN
The motion-picture man has also the power to alter the speed of the passage of time as he will by turning the crank faster or slower. Sometimes he is quite too careless in the way he employs this prerogative. If he is behind time on his schedule he will rush through a lazy siesta scene in a Mexican plaza with all the fury of a Mack Sennett farce. But this telescoping of time can be used to advantage as when he shows us the growth of a plant, the unfolding of its flower and the ripening of its fruit, all in fifteen minutes. On the other hand motion may be slowed up by taking twice as many pictures a minute as usual and projecting them at the ordinary rate. For instance, if it is a dog jumping up to grab a piece of meat from his master's hand, we see the dog rise slowly from the ground and, while poised in mid-air, eye the meat carefully to select the best point of attack, then deliberately take it between his jaws and gradually descend. Now notice that this is just as true a picture of the dog's jump as any other. The movie man has simply expanded time measurements as he expands space measurements when he shows us a close-up. A close-up with a face covering a sixteen-foot screen is just as true as a smaller picture. It is what we should always see if the lens of our eyes were a bit more convex. We look through the small end of an opera-glass and objects seem magnified. We  The                          ^
